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Synopses
The aim of this paper is to argue that Thomas 
Hardy’s The Life and Death of the Mayor of 
Casterbridge is writing about writing. The novel is 
given the subtitle, A Story of a Man of Character. What 
the word “character” implies has been one of the most 
important problems for readers of the novel and gener-
ally interpreted as the Greek ethos embodied in the 
protagonist Henchard, his psychological inner mind, 
or his individuality. However, not only the etymology 
of the word “character” but also some recent studies 
on the problem of the materiality of writing in Hardy’s 
works and on the mass production of paper in Victorian 
era tempt us to interpret the word “character” as 
writing. Taking the results of those researches into con-
sideration and analyzing the text of the novel in detail, 
I attempt to read The Mayor of Casterbridge as a text 
about the materiality of character which undermines “a 
story of a man of character”.
Firstly, I analyze the relationship between Henchard 
and Farfrae in terms of the speech-writing opposition 
that is supposed to be the basis of Western thought. 
Farfrae is not only a writer but also a speaker, like 
Plato, who, paradoxically, insists on the superiority 
of speech to writing by the very means of writing. 
Therefore, the decline of Henchard and the rise of 
Farfrae in Casterbridge imply that the former is struc-
turally charged with the materiality of the latter’s 
writing and excluded from the town. In other words, 
Farfrae makes a scapegoat of Henchard in order to 
keep the town stable, where his writing machine, the 
“horse-drill”, has already been introduced. Henchard 
is cast as a structural other of the community the head 
of which is Farfrae. Secondly, I proceed to examine the 
relationship between Farfrae and his horse-drill. One 
of the most crucial scenes of the novel, where Farfrae 
animates the writing machine in front of the audience, 
foreshadows not only that he will replace Henchard 
as the mayor, but also that he is himself displaced by 
the very machine, which becomes the absent center of 
Casterbridge and begins to write the story of the town. 
Writing Machine,
Paper Money,
and The Mayor of 
Casterbridge
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The scene of the skimmington indicates that situation 
most dramatically because the riot quite successfully 
clears Henchard from the community while it is carried 
out during Farfrae’s absence and no one in the town can 
grasp its whole picture. Lastly, I argue that the paper 
money, which the sailor Newson, who lives a rootless 
life, has at that famous scene of the wife-sale in the 
first chapter of the novel, also embodies writing. Many 
readers have paid attention to the violent deed of the 
heavily drunken husband. What is shown in the scene 
is, however, the arbitrarily positing force of writing by 
which Henchard is almost immediately made to stand 
on the stage of Casterbridge as the “character” of the 
mayor. Significantly, the specific details of his climbing 
up the ladder of success over a span of about twenty 
years are not narrated at all in the novel. That narrative 
gap, which is the trace of the disruptive power of writ-
ing, reveals that his self is not a seamless whole but a 
sequence of patchy texts. Thus, from the beginning, 
he is subject to writing, and, in the end, he is com-
pletely transformed into a collection of letters written 
upon paper, or his will. From the above discussions, I 
conclude that the characters inscribed upon the scrap 
of paper embodies the novel itself, which is produced 
by paper machines, exchanged for paper money, and 
circulates through markets. What we find in the end 
of reading is The Mayor of Casterbridge neither as 
Buildungsroman, realism, nor tragedy, but as writing 
about writing.
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At the close of the novella, Griffin, the “invisible 
man,” dies a miserable death after getting blows and 
kicks from a crowd of people. One of the notable dif-
ferences between H. G. Wells’s The Invisible Man 
(1897) and other contemporary texts, such as Dracula 
or the Sherlock Holmes stories, is the role of the crowd 
which, instead of individual scientist-heroes, brings 
about the final defeat of a social enemy. Considering 
that Griffin is presented as a scientist of genius, it 
seems that Wells’s interest in science is rather centred 
on its harm than its benefit. 
However, it must not be missed that the crowd 
itself was the focus of late-nineteenth century sci-
ence, especially after the appearance of Gustave Le 
Bon, who defined the coming century as the “ERA 
OF CROWDS,” and gave detailed analyses of crowd 
psychology. Just as Le Bon insisted that originally 
harmful crowds could be manipulated into contributing 
to public benefits, Kemp, another scientist-character of 
the novella, appeals to the masses through his “proc-
lamation,” and finally succeeds in defeating Griffin by 
drawing a crowd, consisting of navvies and people of 
various professions, into the chase. In the age when the 
spread of telegraph was gradually reducing regional 
and class differences, Kemp, with his own science of 
the crowd, successfully utilises what should be called a 
prototype of the “molten mass” of people, which Wells 
predicted would sway the future world, to get rid of a 
social threat. 
In the background to such changes in the role of the 
crowd, there was the increasing influence of labourers 
as a multitude. Especially the Great Strike of London 
in 1889—launched by East End dockworkers, the low-
est and poorest class of labourers, like the navvies of 
the novella, and ending in unprecedented success after 
obtaining widespread sympathy from various strata 
of the society—demonstrated the collective power of 
labourers. In the face of the arrival of the “ERA OF 
CROWDS,” The Invisible Man, by means of its con-
cluding crowd, suspends the fiction’s long-standing 
interests in individual lives, and instead commits itself 
to the new possibility of the crowd.  
Yet, it must also be noted that Wells simultaneously 
The Modern Crowd in
The Invisible Man
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attempts to draw back the narrative to the realm of the 
individual by presenting the crowd as uncontrollable, 
and at the same time adding the epilogue featuring 
the subsequent life of Marvel, the most animated and 
humanlike character of the novella. Such persistent 
moving back towards the individual marks the dynam-
ics of the modern, which was to be succeeded into 
early twentieth-century fiction.  
